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Through the Hard Time
Through the Hard Time — Best Marriage Skit for Church

WHAT
A quiet, grounded skit about a married couple, Daniel and Joy, who receive a recent
illness diagnosis that begins to strain their finances and their evenings. The story
unfolds across a few days at their kitchen table and on their small front porch.
Tension is shown through silence, through plates left uneaten, through bills
stacked beside a Bible. There are no shouting matches and no blame. Two friends
from church and a pastor’s wife arrive — not to fix anything, but to sit, to bring
soup, to read Scripture in a low voice, and to remind Daniel and Joy that marriage
was never meant to carry this kind of weight alone. By the end, nothing about the
diagnosis has changed. Everything about the room has.

THEME
Marriage was not built to walk through the hard time alone — and grace
shows up with a casserole.

WHO
DANIEL — The husband. Steady on the outside, quietly unraveling. Wants to
protect Joy by carrying it alone.
JOY — The wife. The one with the diagnosis. Tired, honest, sometimes braver than
she feels.
PASTOR ANNA — The pastor’s wife. Older, unhurried. Has sat in this kind of
kitchen many times before.
MIRA — Close church friend. Brings food. Talks less than she usually does.
CALEB — Close church friend, Mira’s husband. Quiet, practical, willing to fix a
porch light.
NARRATOR — An offstage voice that reads Scripture and softens transitions. Never
sentimental.
VOICE (offstage) — An interior thought heard only by Daniel. Optional seventh
actor.
VOICES — A small chorus of two or three church members heard offstage in one
scene. Optional eighth role.

HOW (STYLE / TONE)
Two simple playing areas. Stage left is the kitchen — a small table, two chairs, a
stack of bills, a coffee mug, a Bible. Stage right is the front porch — one chair, a
porch light, the suggestion of a doorway. Lights crossfade between the two. Pacing
is slow and honest. Pauses are not awkward — they are the point. Nobody raises
their voice. The Narrator speaks softly from offstage, almost like a memory.
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Friends arrive without dramatic music. They knock the way real friends knock —
twice, then a pause, then a name.

PROPS
• Small kitchen table and two chairs
• A stack of opened envelopes and bills
• A worn Bible with a ribbon marker
• Two coffee mugs
• A casserole dish wrapped in a towel
• A porch chair and a working porch light
• A folded piece of paper (the diagnosis printout)
• Optional: a soft kettle whistle sound effect

TIME
10 minutes

Scene 1 — The Kitchen, Tuesday Night
(Lights up softly on the kitchen. DANIEL sits at the table. The folded diagnosis
paper is in front of him. He has not opened it again. JOY is at the stove, her back to
him. Neither speaks for a long beat.)

NARRATOR: There is a kind of news that does not arrive once. It arrives every
morning, all over again, until you learn how to stand up under it.

JOY (without turning)
I made the soup. I do not know why I made the soup. I am not hungry.

DANIEL (gentle)
I am not hungry either. But thank you for making it.

(JOY turns. She looks at the paper on the table. She does not pick it up.)

JOY
We can leave it folded tonight. Just for tonight.

Scene 2 — The Bills
(DANIEL slides the folded paper aside and pulls the stack of envelopes toward
him. He opens one. Then another. JOY sits across from him.)

DANIEL
The first round of treatment. The follow-up scan. The deductible. I am — I am
going to figure it out, Joy. I will pick up extra hours.

JOY
Daniel. You are already working two jobs in your head.
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DANIEL
I just — I want you to think about getting better. That is your only job. Mine is
everything else.

JOY (quietly)
That is not how this works. That is not how we work.

Scene 3 — The Whisper Inside
(JOY stands and crosses to the sink. DANIEL stares at the bills. The lights tighten
on him.)

VOICE (offstage, soft)
If you tell anyone, they will pity her. If you ask for help, you will look like you
cannot carry your own wife.

DANIEL (to himself)
I can carry it. I can carry it for both of us.

VOICE (offstage)
Then carry it. Quietly. Do not let the church into the kitchen.

NARRATOR: Two are better than one — because if they fall, the one will lift up his
fellow. But woe to him that is alone when he falleth.

Scene 4 — The Phone Call
(JOY pulls her phone out of her sweater pocket. She looks at the screen for a long
moment.)

JOY
Mira called three times today. I did not pick up.

DANIEL
What did you tell her last week?

JOY
I told her we were tired. I think she heard the part I did not say.

DANIEL (uneasy)
Joy — I am not ready to make this a church-wide thing.

JOY (gently)
Mira is not the church-wide thing. Mira is Mira.

Scene 5 — A Knock At The Door
(Two soft knocks. A pause. Then a name.)
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VOICES (offstage)
Joy. Daniel. It is just us. We brought food. You do not have to talk.

(DANIEL freezes. JOY does not move. The knock comes again, the same way.)

JOY
Daniel. Let them in.

DANIEL (almost a whisper)
I do not know what to say.

JOY
They did not come for what you would say.

Scene 6 — Mira and Caleb Arrive
(DANIEL crosses to the door. MIRA enters with the wrapped casserole dish.
CALEB follows, holding nothing, hands in his coat pockets. Nobody hugs yet. They
just stand in the kitchen for a beat.)

MIRA
It is chicken and rice. There is enough for tomorrow too. I put the heating
directions on a sticky note because I never remember what I told myself last
time.

CALEB
Your porch light is out. I brought a bulb.

DANIEL (caught off guard)
You — you brought a bulb.

CALEB (simple)
It was out last Sunday too. I should have brought one then.

Scene 7 — The Casserole on the Table
(MIRA sets the dish on the table beside the bills. She does not look at the bills. She
moves them gently to the side as if making room for a guest.)

MIRA
Joy. I am not going to ask how you are doing. You will lie to me and then feel
bad about lying.

JOY (small laugh)
I would. I really would.

MIRA
So instead I am going to sit. And eat your soup. And then I am going to go
home and you can text me at two in the morning if you want to. Or not.
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JOY
Mira.

MIRA
Yes.

JOY
Thank you for not fixing it.

Scene 8 — Caleb on the Porch
(Crossfade. Lights up on the porch. CALEB is on a chair changing the porch light
bulb. DANIEL stands awkwardly nearby, holding a coffee mug.)

CALEB
You do not have to talk, Daniel.

DANIEL
I know. That is why I came outside. I thought I could just stand here.

CALEB
Stand there, then. I will get the light.

(A long silence. CALEB finishes the bulb. The porch light flickers, then steadies.)

DANIEL (quietly)
I do not know how to ask for help.

CALEB
You did not ask. We came anyway. That is what church is for, Daniel. So you do
not have to learn how to ask in the worst week of your life.

Scene 9 — Pastor Anna at the Door
(Crossfade back to the kitchen. PASTOR ANNA has arrived. She is sitting at the
table with JOY and MIRA. There is no Bible open yet. She is just listening.)

JOY
I keep thinking — I am supposed to be the one who has the faith for this. And I
do not. I have it for thirty seconds and then I lose it again.

PASTOR ANNA
Joy. Faith for thirty seconds, sixty times a day, is still faith. It is not a single big
breath. It is a lot of small ones.

MIRA
I remember when my mother was sick. I prayed the same sentence for eight
months. I never got a longer prayer. I do not think He needed one.
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JOY
What was the sentence?

MIRA
Help. Just — help.

Scene 10 — The Bible Opens
(PASTOR ANNA reaches for the worn Bible on the corner of the table. She does
not flip dramatically. She knows where she is going.)

PASTOR ANNA
Bear ye one another’s burdens, and so fulfil the law of Christ. That is not a
poetry verse, Joy. That is a logistics verse. That is Mira and a casserole. That is
Caleb and a light bulb.

JOY (tearful)
I did not want anyone to see the bills.

PASTOR ANNA
Then we will not look at them tonight. But on a Tuesday next week, the
deacons will. Quietly. Without a meeting about you. Because the church paid
for a fund for exactly this kind of week.

JOY
I did not know there was a fund.

PASTOR ANNA
Most people do not. That is on purpose. It is not a stage. It is a kitchen.

Scene 11 — Daniel Comes Back Inside
(DANIEL re-enters from the porch. He looks at the four people around his table.
The bills are still there. The diagnosis paper is still there. But somehow the table
looks different. He stands at the doorway.)

DANIEL
The porch light works.

CALEB (entering behind him)
It works.

JOY
Daniel. Sit down.

(DANIEL slowly crosses to the table. He sits. He does not pick up the paper. He
puts his hand over Joy’s instead.)

DANIEL
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I am sorry I tried to carry it alone.

JOY
I know why you did. I love you for why. I just — I cannot let you.

Scene 12 — Rejoice and Weep
PASTOR ANNA

There is a verse I read at almost every hospital room I ever stand in. Rejoice
with them that do rejoice, and weep with them that weep.

MIRA
We are on the weeping side tonight, Joy. That is allowed. There is no spiritual
gold star for skipping the weeping.

JOY (small)
I have been so afraid that being sad meant I did not trust Him.

PASTOR ANNA
Sad and trusting are not opposites, Joy. Jesus wept at a tomb He already knew
He was going to open.

NARRATOR: Blessed be God, the Father of mercies, and the God of all comfort —
who comforteth us in all our tribulation, that we may be able to comfort them
which are in any trouble.

Scene 13 — A Plan, Quietly
(MIRA pulls a small notebook out of her bag. Not a big binder. A small notebook.
She writes a few things while she talks.)

MIRA
Tuesdays I bring dinner. You do not text me to confirm. You do not thank me.
You eat it or you freeze it. Either is fine.

CALEB
I will drive you to the Thursday appointments. Daniel — that gives you
Thursday afternoons to keep working. Or to sit in the car and stare at nothing.
Either is fine.

PASTOR ANNA
I will come Sunday afternoons. We will not always read the Bible. Sometimes
we will just drink coffee. Sometimes we will pray the word help and then sit.

JOY
This feels like too much.

MIRA



PURCHASE
SCRIPTTOREMOVE

WATERMARK
AT

GODSVERSE.ORG

Through the Hard Time  //  Godsverse.org Page 8

Joy. It is a casserole and a car ride and a Sunday afternoon. It is not too much.
It is just church.

Scene 14 — At the Door, Leaving
(MIRA, CALEB, and PASTOR ANNA stand near the doorway, putting on coats.
DANIEL and JOY are at the table. The casserole has been opened. Two plates are
out.)

PASTOR ANNA
Daniel. One last thing. You do not have to be the strong one this season. Joy
does not need a strong husband right now. She needs a present one.

DANIEL (nodding)
Present. I can do present.

MIRA
Text me when you wake up tomorrow. Not how you are. Just — that you are.

JOY
Okay. I will text you the word morning.

MIRA
Morning is a whole sermon, Joy. That is enough.

Scene 15 — Final Moment
(The friends exit. The door closes softly. DANIEL and JOY are alone at the table
again. The bills are still there. The diagnosis paper is still there. The casserole
steams between them. DANIEL reaches across and unfolds the diagnosis paper for
the first time all night. They read it together, shoulder to shoulder, in silence.)

JOY
It is still the same words.

DANIEL
It is. But the kitchen is different.

JOY
Yes. The kitchen is different.

NARRATOR: A threefold cord is not quickly broken. And a marriage held by friends,
by a Pastor’s steady kindness, by a Father of mercies — that marriage will bend in
a hard season. It will not break in it.

(DANIEL takes JOY’s hand. The porch light glows faintly through the window
behind them. Lights fade slowly to black.)

END


